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BLACK.

TI TLE CARD
“Behol d, | was shapen in iniquity;
and in sin did ny nother conceive
rTE. ”
Psal ns 51:5

TI TLE CARD

| nspi red By Actual Events

EXT. / SUBURBAN HOVE: NI GHT

M nut es past m dni ght outside a run-down suburban honme, PROM SE,
a feral urban youth of 15, ains a .357 revol ver while stepping
backward, demandi ng his unseen opponent not cone any closer. The
gun | ooks enornous in his smallish hands.

PROM SE is a street-hardened kid who, |like so many others, has
ol der eyes, a Sanuel L. Jackson gl are.

ANGLE: HANSON, a hulking U. S. enlisted soldier, |aughs at
PROM SE, continues toward him flailing nunchucks.

ANGLE: PROM SE' s FEET: taking a step backward, dust kicking up.

ANGLE: PROM SE's EYES: | ocked on his assailant, the gun in
forced perspecti ve.

PROM SE cocks the gun. He's taken his |ast step back.
HANSON keeps coni ng.
ANGLE: PROM SE's finger on the trigger.
BLACK.
TI TLE CARD

| have of fended God because | have
damaged the souls of his children

TI TLE CARD:

Over the years | have hurt many
peopl e,



Pardoned 2.

both intentionally and
uni ntentional ly.

My intent is not for this filmto
be viewed as a way to profit over
shed bl ood or offended souls, but
to sinply share fromny limted
experiences the power of
redenpti on and warn agai nst the
agony of regret.

TI TLE CARD:

Each day | ask God to help ne
to do | ess harm

[Silence for a beat. And then:]
[ GUNSHOT. LQOUD. ]

GUNSHOT fades to silence. And then:
[ CAMERA SHUTTER; VERY LOUD. |

SLAM CUT TO

MAIN Tl TLE

| mmges of PROM SE bei ng handcuffed, stepping onto a mlk crate
in order to be photographed, hair ungrooned, indifferent to the
arrest placard with nunbers hung around his neck, blend with

i mges of an arrest report, scenes fromthe boy’s arrai gnnment
blend with an affidavit & conplaint charging nmurder one, a
public defender hands the boy a pen to sign a plea deal blend

wi th plea arrangenent paperwork, |eg irons and shackl es attached
to this boy who is alnost too snmall for them angles through

w ndows of a prison bus reveal hardened faces of bitter and
angry nen, the young boy PROM SE i ncongruently anong them the
bus arriving at Colorado State Penitentiary, a line of sem -nude
gown ne, nost of whomtower over this boy, nen hol di ng paperwork
as they await invasive and deneani ng search and exam nati on—the
boy PROM SE, much smaller and nuch |ighter weight, alone anong a
col l ection of hardened giants, predators; one of these, a

MEXI CAN, making a | ewd pass at PROM SE which foretells of
struggles to cone.

CUT TO

( MORE)
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| NSERT: a DOCUMENT:
DOCUMENT:
Nane:
Date of Birth:
Li st of personal possessions:

| agree not to performacts of

sodony and understand that they
are a crime, punishable by the

state of Col orado.

Si gnat ure Dat e

CUT TO

PROM SE handed prison greens and a nunber, a sentencing sheet
wi th an astonishing, arbitrary zero-to-life sentence, the boy
followwng a herd toward tiers of prison cells, the herd thinning

until PROM SE is led, alone, toward a cell, the eyes of

har dened, dangerous lifers transfixed upon this boy, small in
stature, lost in prison greens that are sizes too big for him
until PROM SE sits, alone, in a cell, now abandoned by the

prison guard. A boy, alone, in general popul ation.
A child anong killers.
| NSERT: A PSYCHOLOGQ CAL FORM

QUESTION 1: Do you hear bells?

QUESTION 2: Do you | ove your nother?

QUESTION 3: If you were driving and there was sonething in
the road woul d you

A. Go around it
B. Go over it
QUESTI ON 4: Do you hear voices?

QUESTI ON 5: Do you hate your nother?

( MORE)
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I NT./DR LEVY' S OFFI CE: DAY
Crowded, nusty old room Wdrn carpet, institutional netal desk
and chairs. A dismal, hellish place.

PROM SE sits, glaring at LEVY, a pudgy hunpback type with thick
gl asses. LEVY reads PROM SE' s eval uation form

LEVY:

Convict, tell nme about your
parents.

ANGLE: PROM SE: feral. d aring.
[ Japanese Gong; Japanese mnusi c begi ns]

CUT TO

EXT/ MI. YAEDAKE NATURE PRESERVE, near KADENA, JAPAN. SUNRI SE:
AERI AL PANORAMA of the area, turning toward a cluster of
bui l dings on the city’'s edge.

[ Heavy Hi p- Hop Beat now mixes with traditional Japanese
musi c]

TI TLE CARD
Kadena, Japan

PUSH IN TGO

A group of BLACK MEN standing on one of the roof tops, LAUGH NG
enj oyi ng thensel ves. KOKUJO (girls who |ike black nmen) FROLIC
with them The KOKUJO dress |ike HOOKERS. This is the end of a
party, not the beginning of a norning. Sonme of these nen wear
US mlitary fatigues and tee shirts.

PUSH I N TO
DAD, age 25 or so, LAUGHING with his friends. DAD wears U. S. Ar
Force uniformshirt, unbuttoned to reveal tee shirt beneath. DAD

has a Vietnamera Arny issue 1911A1 Colt .45 automatic tucked
into the wai stband of his pants.

( MORE)
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| NSERT: the pistol, customgrips with a provocative GEl SHA
pai nted brightly on the wood gri ps.

CUT TO

PROM SE, age 5 or so. On the rooftop, staring out at the
mountains in the distance, oblivious to the adults and their
partying.

VA CE (Wi sper):
Prom se. ..

For a child, PROM SE has an preternaturally stoic expression and
is extrenely focused and stoic.

VO CE (Wi sper):

Prom se. ..
DAD ( OFF):
Prom se.
PROM SE:
[ Wt hout turning]
Sir.

DAD ( OFF):
What do you see?
CUT TGO
PROM SE’' s POV: YAEDAKE NATURE PRESERVE, just past Kadena city
[imts: Beauty, nystery.

CUT TO

PROM SE.
PROM SE:

Everyt hi ng.

( MORE)
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CUT TO
DAD, | aughi ng, chugs down his plastic cup of hard liquor. The
ot her sol diers |eaving, now, thanking DAD for the great tine.
DAD:
Everyt hi ng?
PROM SE ( OFF):
Yes, sir.
DAD:
No. Not yet, you don't.

DAD uncer enoni ously grabs PROM SE by the back of PROM SE' s
shirt, lifting PROM SE up and off of his feet.

DAD:
Here. Let ne help you see better.

DAD HEAVES PROM SE over the railing, hanging the boy over the
side of the building.

PROM SE (ADULT) VO

When | was in kindergarten,
Daddy was stationed in Japan.

DAD:
How about now?
PROM SE shows no enotion. H's unnatural intensity |ocks in, even
in the face of death. DAD s trying to break him PROM SE won’t
br eak.
PROM SE:
Sir.

CUT TO

( MORE)
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LOW ANGLE: The ROOF: DAD hol ds PROM SE perilously by the back of
PROM SE' s shirt, PROM SE s feet dangling.
PROM SE (ADULT) VO
| don’t remenber nuch about it.
DAD:
How about now?
PROM SE:
Sir.
CUT TGO
H GH ANGLE: THE STREET: 40 stories below, traffic and people
wal ki ng past, oblivious to what is going on above their heads.
DAD ( OFF):
Now?
CUT TO
9. | NT/ COLORADO STATE PENI TENTI ARY: DAY:
H GH ANGLE: PROM SE's POV: the cell block floor sone 60 feet
bel ow. inmates wal king in single lines, inmtes |eaning over
railing on various tiers below PROM SE s feet protrude fromthe
railing.
DAD VO
Now?
CUT TO
10. EXT/ SHI NTOSHI N, KADENA ROCF: DAY
DAD dangl es PROM SE of f of the roof. A 40-story drop.
PROM SE (O f):
Sir...
CUT TO

( MORE)
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DAD s FI ST clutching PROM SE's SH RT: PROM SE's shirt tearing,
Prom se dropping a few inches as the shirt rips.

DAD ( OFF) :

You see everything yet?
Everyt hi ng?

PROM SE (ADULT) VO
This is what | do renenber.

CUT TO

PROM SE: conpletely stoic: he glares straight ahead. No | onger
| ooki ng down, but | ooking out into the distance at YAEDAKE, at
the beauty of the nature preserve. He refuses to give DAD the
satisfaction of begging for his life.

PROM SE (ADULT) VO

| renmenber Daddy’s | essons.
Things ny father taught ne.

PUSH IN TGO

TI GHT on PROM SE: an unnatural stoicismfor so young a child.
PROM SE (ADULT) VO

Not what it is to be a man, but
what it is to be a hel pl ess boy.

[ Exaggerated SFX of CELL DOOR sliding shut]
SLAM CUT TO
11. EXT/ SUBURBAN HOUSE. BRI GHT SUN
BEES buzz around a bush of yellow fl owers.
PROM SE (ADULT) VO

And | determ ned to never be
hel pl ess agai n.

( MORE)
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ANGLE: THROUGH THE BUSHES: PROM SE age 8 or so. His eyes
narrowed as he studies the BEES. A predator.
VO CE (Wi sper):
Prom se. ..

ANGLE: PROM SE's HANDS: |ittle kid hands, innocent hands,
reaching. Prom se’s hands swat the bushes, causing the bees to
fly out.

JAVAL (CFF):
Prom sel

ANGLE: PROM SE and the BEES: Prom se smling, unafraid as bees
swar m ar ound hi m

JAVAL (OFF):
Ni ggazucrazy?!

ANGLE: JAMAL. Age 12 or so, ducks for cover. He's terrified of
the bees. Jamal wears a bandanna tied over cornrows.

JANVAL:

What them bees did to you?!
Leave them buzzy pests al one!

CUT TO

PROM SE catches a BEE in his hand. Pleased with hinself.
JAVAL (CFF):
Hope he stingya in the nuts.

ANGLE: PROM SE's HAND: he shakes his closed fist violently,
torturing the bee and enjoying it. Prom se opens his hand, and
t he unhappy bee flies off. Prom se races around the bushes,

gl eefully chasing bees. An idyllic chil dhood nonent.

VO CE (Wi sper):
Prom se. ..

CUT TO

( MORE)
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JAVAL getting up, dusting hinself off.
JAMAL:
Y' know, Prom se, sane dudes ride
skat eboards and, say, chase the
occasi onal ho.

CUT TO

PROM SE: wat ches the BEES. ignoring JAVAL.

PROM SE:
Rel ax, Jamal. It’s just bees.
JAVAL arrives, annoyed.
JAVAL:

Prom se, seriously:
| seen this novie. It don't end
wel | .

PROM SE:

Don't be scared, man
|11 protect you.

JAMVAL, insulted, pulls his shirt up, revealing a pistol stuck in
t he wai stband of his shorts. Prom se continues tracking the
bees, ignoring Janal.

JAMAL:

Wha--? Man, | pull ny strap and
bust a cap. Brotha best reckonize.

PROM SE:
Jamal ... it’s a water pistol.
JAMAL:
{A defiant nod.]

What ensayin.’

( MORE)
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PROM SE cat ches anot her BEE.
JAVAL (CFF):
Ceez--!! WIIl you--!

PROM SE shakes his closed fist, agitating the BEE inside.
PROM SE sm | i ng.

ANGLE: PROM SE's HAND as he opens his fist: the bee just |lying
still in PROM SE' s hand. Apparently dead.

PROM SE gl ares at the BEE, annoyed.
PROM SE:
St upi d bee.
JAMAL ( OFF):

Uh- huh. Now you done did it.
You pissed off Cod.

ANGLE: the BEE suddenly cones back to life, stings PROM SE s
hand and buzzes away. PROM SE screans in agony.

PROM SE, crying, races past JAMAL, his hand holding his wist.
JANAL :
What ensayi n.’

PROM SE doubl es back to JAMAL, punches JAMAL in the face. JANAL
goes down in the dirt.

PROM SE runs off. JAMAL wat ches himgo, tears welling up.
JAMAL:
[Starting to cry]
... punk. ..

W DEN TO.

EXT/ SUBURBAN HOVE: W DEN REVEAL PROM SE' s HOUSE.
Lower Mddle d ass, nodest yard, bikes and toys in the yard and
dri veway. PROM SE screami ng as he runs into house.

( MORE)
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CUT TO

| NT/ KI TCHEN:. DAY

MOM i s busy cooking. PROM SE enters, scream ng, holding his
hand. MOM does not turn towards him but continues with her
wor k.

PROM SE:
Mhaaaaaaaaa—t
MOM

Boy if you don’t hush all that
hollerin’.

ANGLE: MOM as she cooks. Life hasn’t turned out quite the way
she’ d hoped.

MOMt
You finish that porch like |I say?

PROM SE ( OFF) :

No, ma’ am
MOM
Then | can’t imagi ne what you want
w th ne.
PROM SE ( OFF):
Maaaaa—t

MOM

Qut there with that no account boy
agai n. Pass ne them peas.

ANGLE: PROM SE, in tears, obediently turns away, grabbing an
oversi zed can of generic-brand peas whil e nudgi ng a cabi net door
shut with his foot.

PROM SE hands the peas to MOM who pours theminto dinner.

PROM SE:

( MORE)
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Momma...
ANGLE: MOM cooks, ignoring PROM SE.
PROM SE ( OFF):
Maaaaaa..!
ANGLE: MOM turni ng, annoyed, w ping her hands on a towel.
MOM
Let ne see.

ANGLE: PROM SE's HAND, MOM s hand holds his wist in a clinical
fashion. This is not particularly notherly, nore |like the school
nur se.

ANGLE: MOM and PROM SE: MOM puts ice on his hand.
MOMt

Didn't | tell you let them bees
al one? Them bees don’t belong to
you, those are God’ s creatures.
Now you kill ed one.

PROM SE:
Killed--? But he stung ne!
ANGLE: PROM SE: staring at his hand. Considering the nonent.
MOM ( OFF) :

When a bee stings, his stinger
breaks off and he di es.

PROM SE:
. why?
MOM ( OFF) :

Don't ask ne ask God.
He makes the rul es.

VO CE (Wi sper):

( MORE)
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Prom se. ..
MOM ( OFF) :

Now go do that porch like | tel

you.
Leave ‘em bees be.

And send that runny-nose boy honme
‘fore | hurt him That boy no good
to the bone.

VO CE (Wi sper):
Prom se. ..

CUT TO

BLACK
CHARMAS VO (Angry Wi sper):
Cet up!
[ Exagger ated SFX of CELL DOOR sliding shut]
SLAM CUT TO

| NT/ BOYS BEDROOM NI GHT

FOUR BOYS i n paj amas and underwear, crammed into tight quarters.
THURMAS i s asl eep. CHARMAS angrily awakens PROM SE whi |l e THOVAS
stands near the closed door. THOVAS does not open it.

ANGLE: PROM SE, age 13 now. wiping sleep fromhis eyes. CHARVAS
chastises him

[ Shout i ng/ Ar gui ng Under ]
CHARMAS (Wi sper):
It’s bad this tine.
PROM SE:

It’s bad every tine.
CGet away fromthe door

( MORE)
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[ MOM scream ng unintelligibly, running]

PROM SE and CHARMVAS |lie on their beds, staring at the ceiling.
They try and screen out their parents arguing. THOVAS starts
crying as he clinbs back into bed.

[ DAD yelling unintelligibly, WALKING as he pursues her]
PROM SE:
It’ Il stop soon.

ANGLE: THE BOYS: |istening: PROM SE angry. CHARMAS afrai d,
THOVAS cri es.

CUT TO

| NT/ PRI SON CELL: DAY: PROM SE lies in his bunk, staring at the
ceiling. Stoic. Waiting.

[ VIOLENT ARGUI NG MEN s VA CES, under]
DAD ( OFF):
Don’t you run from me, wonan.
[ A DOOR SLAMS. DAD s footsteps stop]
CUT TO

| NT/ BOYS" BEDROOM NI GHT: PROM SE lies on his bed, staring at
the ceiling. stoic.

MOM ( CLOSET FI LTER):

Whores! Wiores! It’s all you want—
t hem whi t e whor es!

[ LOUD POUNDI NG on DOOR]

CHARMAS and THOMAS junp at the sound, startled. PROM SE gl ares
angrily at the ceiling, does not flinch. THURMAS is sound
asl eep.

DAD (Off):

Qpen this door, woman!

( MORE)
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MOM ( CLOSET FI LTER):

You go to hell! You and your
whor es.
The BOYS: lying still. Staring at the ceiling.
DAD (O f):
Open It!

MOM ( CLOSET FILTER):
No!
DAD (O f):
Wman-- this is MY house!
MOM ( CLOSET FILTER):
Go to hell!
[ GUNSHOT; VERY LOUD|

The BOYS, including PROM SE. jolted by the sound. They pause a
beat, stuck in the nonent, then PROM SE takes action. Leaping
out of bed, he opens the door, racing into the hall.

CUT TO

| NT/ HALL: DARK, the house is clean but not in the best shape.
TOYS strewn on the floor, other signs of innocence, crayon
drawi ng on the walls.

ANGLE: PROM SE: angry, cautiously makes his way down this HALL

ANGLE: PROM SE' s destination: the closed bat hroom door at the
end of this hall. Between PROM SE and this door: DAD

PROM SE (ADULT) VO
| was thirteen.
ANGLE: PROM SE, approaching. Angry. Cauti ous.
PROM SE (ADULT) VO

( MORE)
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Mom was sick of Daddy’s running
around. | was sick of it, too.
Partly because it hurt Mom but
al so because ever since | was a
little boy, Daddy told nme not to
mess with white girls.

ANGLE: DAD:. bitter, drunk, frozen in the nonment. DAD shoul d take
action, but he just stands still, a cigarette dangles froma
corner of his nouth. Lines of hardship and pain on his face.

PROM SE (ADULT) VO

And this was all over
hi s chasi ng white wonen.

CUT TO

PROM SE approaching. PROM SE' s eyes focused up on DAD. Then
PROM SE' s eyes glide downward and FOCUS on sonet hing | ower.

PROM SE (ADULT) VO

| never really understood why. |
just figured it was one nore
reason to di scount his advice--

ANGLE: DAD S HAND. The 1911A1 Colt .45 automatic clutched in it.
Cei sha drawi ng on wood pistol grip. This is the sanme pistol from
t he openi ng scene.

PROM SE (ADULT) VO
--and the exanple he set.

ANGLE: The HALL: PROM SE passes DAD, unafraid and unconcer ned
about DAD or the gun. PROM SE noves towards the cl osed bat hroom
door .

PROM SE (ADULT) VO

| was thirteen. Walt Disney Wrld
was opening in Florida, but I
wasn’'t going to see it any tine
soon.

ANGLE: THE DOOR: a gunshot has bl own the doorknob and | ock off,
| eaving an awful hole in the door.

( MORE)
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PROM SE (ADULT) VO

Sonny Liston and Louis Arnstrong
di ed that year.

PROM SE cautiously pushes the door open.
PROM SE ( ADULT) VO
And so did ny faith in nmy father.
PUSH IN TO
THE BATHROOM MOM sitting on the closed toilet lid. slunped over
to one side and bl eeding. She’s been shot.

REVERSE TO

PROM SE: stoic. angry, bitter |ike DAD.
PROM SE (ADULT) VO
Deat h was ny constant conpani on.

FADE TO

I NT./ A GLASS WALL: PROM SE' s EYES gl ari ng. Harsh, bright |ight.
REVERSE TO.
What PROM SE sees: a NURSE attends his MOTHER in a crowded ward.
Several other patients, visitors, famly. Chaotic and
i nper sonal .
PROM SE approaches MOM He strokes her hair.
NURSE ( OFF) :

Don't worry. Your nomi || be just
fine.

PROM SE: STO C. Far too serious for a 13-year old. He never
| ooks at the nurse, |ooks only at his unconsci ous not her.

PROM SE:

( MORE)
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Pardoned 19.

She wasn’'t fine before.

| NT. / HOSPI TAL HALL: DAD standing, wired, grim A white POLI CEMAN
guestions hi mabout the accidental shooting. CHARMAS, THURMNAS,
THOVAS seat ed near by, THOVAS cri es.

COP:

So, which boy was playing with
your gun when it went off?

PROM SE arrives. GRIM CGLARI NG at DAD as he wal ks past.

DAD gl ares back. The COP stops writing, turning towards PROM SE,
observing this.

COP:
| see.
PROM SE keeps wal king. He' s | eaving.
COP (OFF):
"Il need a nane and age. .
PROM SE returns, talking to the cryi ng THOVAS.
PROM SE:
Stop that.
PROM SE ( ADULT) VO
My anger was just begi nning.

EXT. / PROSPECT LAKE AREA: NI GHT
ANGLE: A SHOVEL digging into the soil. The SHOVEL di ggi ng and
di ggi ng.

W DEN TO REVEAL:
JAMVAL, now about age 15, shivers in the night cold. He wears a
BANDANNA over cornrows.
[ SHOVELI NG under ]

JANVAL:

( MORE)
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Ckay. Tell me again, why am|
her e?

REVERSE TO

PROM SE: digging a hole in the ground with a shovel. PROM SE

i gnores JANAL.
JAVAL:
Hell 0? Earth to Prom se...?
JAVAL agit ated.
JAVAL:

Look, bro’, Reecie Gl bert
was ‘bout to gi me sone.

PROM SE (OFf):

Reecie Gl bert wouldn't cross
the street to spit on you

JANVAL:

That’s just an act. |I'mwearin’
her down.

PROM SE ( OFF) :

Yeah. Hone. Alone. Wth your right

hand.
JAVAL:
Brother’s gotta start sonepl ace.

ANGLE: PROM SE, annoyed, pulls his Dad’ s pistol
wai st band of his pants. Geisha draw ng on pistol

PROM SE:
Jamal, woul d you pl ease shut up?!
JANVAL freaks out.

JANVAL:

( MORE)

out of the
grip.
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21.

A gun? A GUN?!
| knew it! | KNEW one day you'd
snap!

You out here diggin ny grave!
Man, that’s col d!

You still mad about the bee

t hi ng?!

PROM SE keeps di ggi ng.

PROM SE:
You' re being an idiot, now.
JAMAL:
Me? Me?! Who got the gun? \Wen
ever neet you in the mddle of the
night wth a shovel and a gun?!
PROM SE:
Jay. ..
JAMAL:
When ni ggani gga when.
PROM SE:
Jay. ..
JAMAL:

Hel p! Help nme! Crazy man wit’ a
shovel ! Dude gonna bury ne!!

Attical Attical!
WOMAN' s VO CE (O f):

Boy, if y'all don't stop all that
dam hollerin ...!

JANVAL:

Yes’' m

( MORE)
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[ chokes] ...help...
PROM SE has finished di ggi ng. Annoyed.
PROM SE:
You done yet?
JAMAL:

Well, | haven’'t peed on nyself,
but it’s on the |ist.

PROM SE:

The gun ain’'t for you. It’s for ny
dad. It’'s his gun

ANGLE: PROM SE drops the gun into the hole he dug.
PROM SE:
And nowit’s a lot nore than that.
Now it’'s a nenorial. You know, a
shri ne.
PROM SE pitches dirt into the hole, burying the pistol.
PROM SE:

A testanent to broken prom ses.

PROM SE exits, carrying the shovel. JAMAL indignant, gesturing
toward the gun’s grave.

PROM SE:
As for why you' re here: for sone
stupid reason | thought | needed
you.

JAVAL:

For what ?
To bury a perfectly good gat?

Man, we coul da used that piece!

JAMAL reluctantly follows, conplaining.

( MORE)
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JANVAL:

Burying guns... here’s an idea,
let’s stop by a bank and set sone
nmoney on fire.

God, you’' s a strange kid.
FADE OUT:

PROM SE (ADULT) VO

Not hi ng was ever the sane after
t hat .

FADE | N:

EXT./ ALLEY BEH ND PROM SE' s HOUSE: DAY
JAMAL waits in the alley. Bandanna over cornrows, school
cl ot hes, a backpack.

PROM SE (ADULT) VO

Shortly after the shooting, Mm
and Daddy had divorced. | was
living between both of their
houses.

ANGLE: PROM SE rushes out of the back door. School cl othes and
backpack

MOM ( Fr om House):
Boy-- wait a m nute!

MOM appears at the door, holding PROM SE s | unch. PROM SE rushes
back, takes the lunch from her. They do not hug and MOM shows no
affection. Sone tinme has passed and MOM shows no sign of injury.

MOM

Forget yo’ head if it wasn't
at t ached.

JAMAL (OFf):

( MORE)
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22.

Pardoned
[ si ngsong, patroni zi ng]
Morning Ms. Leeeeee--
MOM

Har r uitmphhf f. No account.
Don't be late for school, hear?

CUT TO

EXT./ SOUTH JUNI OR HI GH: DAY
PROM SE and JAMAL enter the school, joining other children.

PROM SE (ADULT) VO
| was never late to school

| was always there when the doors
opened, and | was al ways there
when the final bell rang.

CUT TO

EXT./ REAR OF SCHOOL: DAY
PROM SE and JAMAL head out the back door and into the world.

PROM SE (ADULT) VO

What happened between those tines
was often another story.

PROM SE:

Got your uncle's car keys?
JAMAL:

And you know this.
PROM SE:

| wanna be back by one-thirty.
Got wood shop today.

( MORE)
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24.

25.

Pardoned 25.

EXT./C TY STREETS: DAY
TI GHT ON PROM SE and JAMAL: they peer around a corner, trying
not to be seen.

REVERSE TO

WHAT THEY SEE: a M LKMAN nmakes a delivery, |eaving bottles of
mlk on a doorstep and taking the enpty bottles with him

PROM SE and JAMAL wait for the MLKMAN to enter his truck and
drive off, then they scanper over and steal the mlk.

PROM SE (ADULT) VO

Sonme days we'd | eave early and
follow the m | kman on his route.

CUT TO

| NT. / CAR: DAY

PROM SE hustles back into the car. JAMAL is driving. PROM SE
stacks the mlk in the back seat, which is already stockpiled
with mlk bottles and other dairy products.

CUT TO

EXT. / ACACI A PARK: DAY
PROM SE and JAMAL trade the cheese and mlk to HPPIES in the
par k.

PROM SE (ADULT) VO

We'd take the stuff over to the

hi ppi es on the north side of town
and trade it for acid. The hippies
really loved that m |k and cheese,
so we al ways got paid.

EXT. / DOANTOMN POST OFFI CE: DAY
PROM SE and JAMAL accost passers by, |ooking for a handout.

PROM SE (ADULT) VO

Soneti mes we woul d hang out at the
post office and ask for noney to
buy stanps.

( MORE)
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ANGLE: a BLIND MAN at a street corner. He uses a wal ki ng sti ck.

PROM SE hel ps the BLIND MAN cross the street.
BLI ND MAN
That you, boy?
PROM SE:
Sir.
BLI ND MAN

Y all out here hustlin for
“stanps” again?

PROM SE:

No, sir, we’'re on our way to
school

BLI ND MAN
And I'’ma airline pilot.

PROM SE:
Watch the curb.

BLI ND MAN

YOU watch it, Prom se. God don't
i ke ugly.

The BLI ND MAN passes JAMAL who cheeses him (grins, |lots of
teeth).

JANVAL:

[ Si ngsong. Patroni zi ng]
H M ster Montgonereeee.

BLI ND MAN
Har r uitmphhf f. No account.
CUT TGO

( MORE)
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EXT. /| NTERSTATE 25: N GHT

A STATE TROOPER pl aces handcuffs on PROM SE. JAMAL and KENNY
observe froma beat-up yellow Vega. Two girls in the car
PROM SE uses his free hand to pass a roll of cash to KENNY.

PROM SE (ADULT) VO

Qur days began with schenes to get
nmoney and ended with finding ways
to spend it. Sonetines, we' d get
caught.

PROM SE (ADULT) VO

| was fifteen years ol d.
| didn't have a driver’s |icense.

PROM SE:

Kenny-- take this, neet ne in
Castl e Rock tonmobrrow and bail ne

out .

KENNY:
Man... |I'mso sorry... | never
meant . . .

PROM SE:

Don’t be sorry, Kenny. Just get ne
outta here.

KENNY:

Doc-- 1'Il run the girls hone
and be right back!

| NT. / CASTLE ROCK JAI L: DAY
PROM SE sits on his bunk. He has not bathed in three weeks.
Bitter, angry, in wthdrawal.

PROM SE (ADULT) VO

Kenny never cane back.

( MORE)
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ANGLE: PROM SE shares his cell with a filthy WNO who sl eeps
t hr oughout .

PROM SE (ADULT) VO

Kenny had all ny noney.
| couldn’t call Mom didn't
want to call Daddy.

So | sat.

EXT./ CASTLE ROCCK JAI L: DAY
PROM SE is escorted out by UNCLE BUD and DON RI TCHI E

PROM SE:
Thr ee weeks.
UNCLE BUD:

Way didn't your fol ks cone for
you?

PROM SE:

| didn't tell ‘“em And |I'd
appreciate it if you wouldn't,
ei ther, Uncl e Bud.

UNCLE BUD stops PROM SE, offers fatherly advice.
UNCLE BUD

Prom se: | don’t know what goes on
with you. I know the nice kid |
see at school .

Then, | know what | hear on the
street.

But this needs to be a wake-up
call, son. Maybe God is trying to
tell you sonething, huh?

PROM SE bows his head a nonent, letting BUD s words sink in.

PROM SE (ADULT) VO

( MORE)
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Uncl e Bud was one of very few nen
| actually respected. One of very
few people | knew actually cared
about ne.

Turn right, turn left. This was ny
chance.

PROM SE:
WIl... will you help ne...?

The three head for UNCLE BUD s car. UNCLE BUD s arm ar ound
PROM SE' s shoul der

UNCLE BUD
|’ m here, right?

You' d better stay at ny pl ace
while I cal myour folks down...

PROM SE (ADULT) VO

Uncl e Bud kept his word. | stayed
at his house for a while and
luckily, this kept my nmom from
taking ny life or at |east ny

hi de.

Kenny wasn't so | ucky.

CUT TO

EXT. / SUBURBAN NEI GHBORHOOD: AFTERNOON
PROM SE beats the crap out of KENNY. JAMAL cheers PROM SE on
whil e casually eating a ham sandw ch

JANVAL:

[ Jabbing a finger at poor Kenny]
Yee-eah. Yee-eah. ‘Slike dat.

PROM SE (ADULT) VO
| found out Kenny used ny noney

that very night to buy a bag of
weed and just left nme there on

( MORE)
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purpose. | would have killed him
but he had a car, which hel ped get
girls.

Besi des, | had plans that night.
30. EXT./DEAF AND BLI ND SCHOOL: LATE AFTERNOON
PROM SE (ADULT) VO

At an early age | learned that, if
you invested a little tine in
keepi ng up appearances, you can
get away with just about anything.

At |east, that was ny rationale.
It was easier than admtting sone
part of me wanted to do this..

31. I NT./DEAF AND BLI ND SCHOOL: LATE AFTERNOON
PROM SE sits with a small group of DEAF CH LDREN in a multi -
purpose room He is reading a story to them using sign |anguage
to communi cate to them

PROM SE (ADULT) VO

The truth was, the indecipherable
rush I got from slanmm ng soneone’s
head against a wall or snoking
dope or laying with sonme girl--

--all of it fell short of the
warnth, the light, that flooded ny
life when | nurtured instead of
dest royed.

| was far too angry and lost to
receive that nessage at the tine.

That the high | got fromtaking,
fromdestroying, couldn’'t begin to
conpare to the high I got from

gi vi ng.

ANGLE: PROM SE pauses briefly, |looking at his hand. He w nces
with pain fromthe fight.

( MORE)
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32. INT./PROM SE' s HOUSE: DAY:
ANGLE: 8- YEAR OLD PROM SE: STARI NG at his HAND. Considering the

nonent .
[ BEE BUZZI NG under]
MOM ( OFF) :

When a bee stings, his stinger
breaks off and he di es.

CUT TO

33. | NT. / DEAF AND BLI ND SCHOOL: LATE AFTERNOON
QUTSIDE OF TH S ROOM REECI E observes PROM SE with the CH LDREN

PROM SE (ADULT) VO

My brother, Thurmas, was deaf. |
wonder ed, “Way were things |ike
this, God? Why was everyone so
different? Wiy did sone have nore
t han ot hers?”

| didn't understand, but | felt
that | was there to nake sure they
didn't | ose their stingers.

CUT TO

34. EXT./A CHURCH: NI GHT
Several cars parked in the ot and on the street.

[ Gospel MJSI C from church]
PROM SE (ADULT) VO

| was leading two |lives. One for
Mom and Daddy and ny aunts who got
me into the church choir.

CUT TGO
35. I NT./CHURCH. NI GHT
Choir rehearsal in progress. PROM SE sings in the tenor section.

REECI E sings in the soprano section.

( MORE)
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PROM SE ( ADULT) VO
One for ne.
ANGLE: REECI E: | ooki ng over at PROM SE who doesn’t see her.
PROM SE ( ADULT) VO
A duality conceived in Kadena.
| NSERT: JAPAN: DAD dangl es PROM SE over the roof.
CUT TO

| NT. / CHURCH: NI GHT
PROM SE si ngs Gospel songs. He appears to be a clean cut
Aneri can ki d.

PROM SE (ADULT) VO

And given birth in Col orado
Spri ngs.

CUT TO

| NT/ BOYS" BEDROOM NI GHT
[ GUNSHOT; VERY LOUD]
The BOYS, including PROM SE. JOLTED by the sound.
CUT TO

| NT. / CHURCH: NI GHT
The CHO R sings, REECI E | ooking over at PROM SE

PROM SE ( ADULT) VO
Havi ng no ot her frame of
reference, | supposed that was
what |ife was.

| decided I'd just make the best
of things.

( MORE)
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EXT. / GARAGE: SUBURBAN HOVE: NI GHT
This is an older, well-worn garage. Paint peeling. The yard not
in the best shape. A d bikes |eft abandoned in weeds.

[ RHYTHM C THUMPI NG SEXUAL SOUNDS]
PROM SE (ADULT) VO
It wasn't | ove.

CUT TO

| NT. / GARAGE: NI GHT
PROM SE dresses hinself, stoic as always. A few bottles of Mud
Dog nearby, a joint in his nouth.

REECI E |lies on the hood of an old car, the hood covered by a
tarp which she now uses to cover herself.

REECIE glows with | ove. PROM SE ignores her, checks his watch.
PROM SE (ADULT) VO
It was what she want ed.

Alot of girls think their sex can
control a man. Reecie believed
t hat .

In the history of the world, never
has anyone been nore w ong.

REECI E:
Lenrme hit that.

ANGLE: REECIE, takes the joint from PROM SE. She |lies on her
back, | ooking up at the ceiling, dream ng of what coul d be.

REECI E:

When | was little, Mana took ne to
the ice show. There were all these
girls in pretty costunes...
dancing on the ice...

( MORE)
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| wanted to be |like them

G aceful ... li
to be a swan,

ke swans. | wanted
Prom se.

PROM SE (ADULT) VO

This was the part | hated.

PROM SE continues dressing. He’'s not trying to hear this.

REECI E:

Now, [laughing] 1'd rather do
w thout all that ice. Maybe go to
New York... dance at Lincoln

Center...

PROM SE (ADULT) VO

This. The stupid nonsense you’ ve

got to listen

to after you get

sone. The price they nmake you pay.

She rolls over to face PROM SE, smling, covering herself with

t he tarp.

Thi nk you coul
Prom se?

PROM SE i gnores her.

Promse...?

REECI E:

dlive in New York,

REECI E:

PROM SE (ADULT) VO

| never |iked

being call ed

Prom se. It seened soft and

vul ner abl e.

PROM SE |ights another joint.
buzz.

Look, Reeci e,

Annoyed that she’s ruining his

PROM SE:

| gotta go.

( MORE)
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REECI E:

You don’t think about your
future...?

PROM SE:

| don’t think about dancing in
Lincoln Center or no stupid
nonsense like that. | don’t think
about no ice shows.

REECI E:

Well, then, what do you think
about ?

PROM SE:

| think a | ot about how dunb girls
waste their time dream ng about

Li ncol n Center when they know ful
well they' Il be working at their
Pops’ hardware store until they're
old and their titties sag.

REECI E:

[ Angry] What the hell’s wong with
you?

PROM SE:
[ Angry] Wiy can’t you | eave it

al one? W had fun, now you’' ve got
to come on with all that stupid

girl crap.

REECI E:
“Fun”? “Fun?!” Is that all | amto
you?

PROM SE i gnores her. He' s | eaving.

PROM SE:

Less than that.

( MORE)
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REECI E grabs his arm stopping him
REECI E:

“See you?” That’'s a joke, right?

Promse... | |love you
PROM SE:
Doubt it.
REECI E:

| gave you ny virginity..
PROM SE:

Wi ch expl ai ns why you were so
bori ng.

REECI E sl aps PROM SE.

PROM SE punches REECIE with his fist, sending her carom ng over
t he hood and onto the dirty garage fl oor.

PROM SE (ADULT) VO

| could nmake a | ot of excuses.
could do a | ot of explaining. |
was young. | was high. My Dad
m streated ne.

Truth was, | was just nean.
Mean as he was.

PROM SE beats REECIE. Ruthless, brutal, firing at wll. REEC E
offers no resistance and is clearly hel pl ess but PROM SE doesn’t
care. He shows REECI E no conpassi on what soever as he snarls at
her .

REECI E:
[ Sobbi ng]

God... oh God... what’s wong with
you?!?

PROM SE:

( MORE)
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VWhat’s wong with nme?

Wen | was little, ny dad didn't
take nme to no dammed i ce show
bi t ch.

| don’t wanna hear none of your
corny Lincoln Center B.S.

PROM SE exits.

REECI E:
[ Sobbi ng]
C mon, Promse... don't go... |I'm
sorry... | didn't nean to..

PROM SE (ADULT) VO

And that just nmade me angrier. Her
weakness. | beat her and she
apologies to ne. | utterly

despi sed her.

And 1’'d said too nmuch. Tal ked too
much about nyself. Gave her
sonet hi ng she could use as a
weapon agai nst ne.

CUT TO
42. EXT. / SUBURBAN NEI GHBORHOCD: NI GHT
PROM SE heads out into the worl d.
PROM SE (ADULT) VO

Thi s was what passed for nobility
in ny drug-addl ed state: push her
away. CGet her to hate ne.

These good little church girls,
giving up their virginity six and
ei ght tines.

| wasn't what she needed and she
definitely wasn't what | want ed.

( MORE)
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43. EXT./BRITT' s HOUSE: N GHT
Dunmpy nei ghbor hood, ol der cars, junk in the yard.

PROM SE (ADULT) VO

The fellas and | |anded at Britt’s
house-- a crash pad where |ots of
G’ s and street kids hung out.

CUT TO

44, INT./BRITT' s KITCHEN: N GHT
PROM SE and KENNY fix up a pitcher of Kool-Ad while JAVAL tal ks
on the phone.

PROM SE (ADULT) VO

| met Britt and his roommates
Keith and Sl am when | was selling
dope.

Kenny hung out for the free dope,
in spite of the beating |I gave
hi m

ANGLE: PROM SE's POV: SLAM asleep in the living room SLAMis a
huge guy, a westler. A bear.

PROM SE (ADULT) VO
That ni ght we m xed up sonme Kool -
Aid and decided to nmake it
supersonic. So we put in twenty or

maybe thirty hits of w ndowpane
aci d.

ANGLE: the BOYS in the KITCHEN. JAMAL hangs up the phone.
JAMAL:
Yo, let’s bounce.
KENNY:
Hel | o-- just about done, here--!

JAVAL takes the pitcher and puts it in the fridge.

( MORE)
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JANVAL:

Yo, Betty and Knee-H say they got
us a little sunthin -sunthin’

KENNY:
" min.

JAMAL:
Prom se? Stay or go?

ANGLE: PROM SE: | ntense.
PROM SE (ADULT) VO

Turn right, turn left.

PROM SE:
Sure. \Wat ever

FADE TO

45. EXT./BRITT' s HOUSE: N GHT
The BOYS return to the house, wal ki ng. JAMAL | aughi ng.

PROM SE (ADULT) VO

The girls were a bust. Ugly and
woul dn’t put out. So we headed
back to Britt’s.

JANAL:
Man, Kenny, you woul dn’t know what
to do with a girl if you tripped
over one!

KENNY:

"To mourn a mschief that is past
and gone is the next way to draw
new m schief on!"

Ohello. Act |, Scene |11

( MORE)
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JANVAL:

“Let’s ride with the famly down
the street. Through the courtesy
of Fred’s two feet.”

[ Speaki ng stoically, not singing]
Fl i ntstones. Meet The Flintstones.

PROM SE (ADULT) VO
| shouldn’t have been there.

| shoul d have been at Uncle Bud’s.
He gave ne sanctuary. Good advi ce.
He was one of only a handful of
people | actually trusted.

CUT TO

INT./BRITT s KI TCHEN: N GHT
PROM SE is distracted, feeling out of place. KENNY is oblivious
as he chats, JAMAL gets the pitcher fromthe fridge.

PROM SE (ADULT) VO

| wondered what | was doing there.
And | didn't |ike wondering.

Getting high was the answer to
everything. A few sips of the
Super soni ¢ Kool -Ai d, and |
woul dn’t be wondering anynore.
JAVAL (OFF):

Heyyy--!!

ANGLE: JAMAL, holding the pitcher: it's enpty.

JAMAL:

Who poured out our stuff?!

The BOYS | ook at each ot her

KENNY:

( MORE)
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Hey-- don’t | ook at ne. | already
t ook one ass-whuppin’ tonight!

Maybe Britt’s nmom poured it out?
Does Britt have a nom..?

It finally dawns on them the BOYS turn as one, |ooking into the
living room

CUT TO

INT./BRITT s LI VING ROOM NI GHT
SLAM sl ouched in an easy chair. d assy eyed. Stoned out of his
mnd while the television blared on.

JAVAL (OFf):
Slam Slam man--

The BOYS rush into the living room surrounding SLAM JANVAL
di spl ays the enpty pitcher, pointing to it.

JANVAL:

--yo, what happened to our stash,
man? The Kool - Ai d-- what happened
to it--7?!

ANGLE: SLAM hi gh, disoriented.
SLAM
1 drunk it...

ANGLE: The BOYS: realization sinking in: JAMAL stares at the
enpty pitcher.

KENNY:

That... that’s not possible... the
whol e pitcher...? There’'s thirty
tabs of acid in there!

SLAM

| amthe son of Ml col m X!
| amthe spirit of Martin!

( MORE)
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JAVAL:
Yo-- we out!
KENNY:
Are you nuts?! W can’t just |eave
hi m -
JAVAL:
That-- [jabs at SLAM --is a dead
man. Yo, | don’'t do dead peopl e.
KENNY:

And it’s our fault!
JAVAL:
The hell it is.
KENNY:
W can’t just |eave him
JAVAL:
Pl ease to observe
PROM SE:
Kenny-- where’'s your car?
KENNY:
Dead. Alternator’s shot.
ANGLE: PROM SE: stoic. He's making the decision.
PROM SE:
Well, then, we go to “Plan B.”
CUT TO
EXT. / MEMORI AL HOSPI TAL: NI GHT

Wth great difficulty, PROM SE, KENNY and JAMAL drag the hul ki ng
SLAM out of a TAXI and into the EMERGENCY ROOM

( MORE)
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PROM SE (ADULT) VO

Slamwas in the Air Force, on
their westling team He was a fun
guy and a funny guy who never

real ly harnmed anybody.

KENNY:
Doctor! We need a doctor!
PROM SE (ADULT) VO

Days later, they admtted himto
the State Mental Hospital. He was
gone. He had | ost his m nd.

Al'l that acid.
ANGLE: a COP approaches the BOYS
COP:
You kids-- hold it right there--!
PROM SE ( ADULT) VO

VWhat | did to Slamis one of the
bi ggest regrets of ny life.

The BOYS drops SLAM and bolt out of the hospital
PROM SE (ADULT) VO

The sad thing about regrets is
t hey never go away.

CUT TO

EXT. / PARK: NI GHT
PROM SE, KENNY, and JAMAL stop running. KENNY and JAMAL are
| aughi ng, cel ebrating their escape.

JANVAL:

You see that cop’s face? Now he
know he ain’'t about to catch a
br ot her!

( MORE)
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KENNY:

Guess you two woul d know - you
being felons and all-- this nust
be everyday stuff.

JANVAL:

Yeah, like the runnin’ part--
you being a wonman and all--!

VA CE (OFF):
Ey-- ey, yo.
CUT TO

ANGLE: a panel VAN. HANSON and DUVALL in the van. HANSON, a
| arge, nuscular white man is in the passenger seat. They wear
street clothes, but they are G1.’s

PROM SE ( ADULT) VO

Gl.’s. I'd been around enough of
themto tell right amay. G 1.’ s
were such saps. Such easy marks.

HANSON:

What ' choo need, cousin?
JANVAL approaches them cocky. Unafraid.

JAMAL:

What cha got, G 1I.?
PROM SE ( ADULT) VO

Jamal was al ways brave when he had
brot hers wat ching his back. That
was the problem the situations a
brother |ike Jamal could put you
in.

Wat ching a brother’s back exposes
your own.

( MORE)
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HANSON:
Speed and weed.
JAMAL:
Bl aze and Sherm baby.
HANSON and DUVALL confer.
HANSON:
Al right. Let’s do this.

CUT TO
| NT. / DUVALL VAN NI GAT
PROM SE, JAVAL and KENNY enter the VAN
JAMAL:
Sheridan and Las Ani nas.
KENNY:
Hey-- | emme check out the goods,

ey?

ANGLE: PROM SE: HANSON reaches past as he passes his drugs to
KENNY.

PROM SE (ADULT) VO

Do you renenber the day your life
changed forever? What if you could
go back, to just an hour before
that car accident. Just a few

m nutes before the house caught
fire.

Wbul d you actually hear the
war ni ng bell s? Wuld you feel the
worl d shifting around you?

And, would you pay attention?

VO CE (Wi sper):

( MORE)

45.



51.

52.

53.

Pardoned

Prom se. ..

CUT TO

EXT./BRITT' s HOUSE: N GHT
THE VAN pulls up in the driveway.

PROM SE (ADULT) VO

There was not hi ng what soever ri ght
about this scene. About these two
G1l. s we’'d never seen before.

M ght be a rip-off. Mght be cops.

CUT TO

| NT. / VAN: NI GHT
The BOYS are | eaving. HANSON st ops KENNY.

HANSON:

Hol d up. One of you has to stay.
W' || keep Shakespeare, here.

PROM SE (ADULT) VO
Thi ngs were headi ng sout h.

The whole tinme Kenny was trying to
steal both the weed and the speed.
When he passed it back, the bags
were short.

They knew he had the m ssing
stuff. Now |’d have to save him

JAMAL:
Yeah, whatever. Back in a sec.
CUT TO
INT./BRITT's KI TCHEN: NI GHT

JAMVAL passes through the kitchen, heading for the living room
He has no intention of going back to that van.

( MORE)
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JANAL:
Yo, we out.
PROM SE:

Can’t | eave Kenny.

JAMAL:
Kenny who?

PROM SE:
Jay. ..

JAMAL:

Kenny is an idiot. He stole them
G 1.’ s dope. They ‘bout to make a
pi iata out that fool.

PROM SE:
Look, we nmade a deal --
JAVAL stops, argues with PROM SE.
JAMAL:

For what?! Man, | was just runnin
sone gane on themG1l.’s.

You see the nuscles on that guy?!
PROM SE:
So, we just |eave Kenny?
JAVAL:
Ey-- nigga left YOU, renenber?
Twent y-one days in Castle Rock?

This here’s whatcha call “Kenny
Kar ma. ”

PROM SE wal ks away from JAMAL. TRACK WTH PROM S

( MORE)

E TO

47.



54.

55.

Pardoned 48.

| NT. / BEDROOM NI GHT

PROM SE pulls an object fromunder a bed, a pistol wapped in a
cloth. Make this a revolver so it does NOT resenble the gun he
buri ed.

CUT TO
INT./BRITT's KI TCHEN: NI GHT
PROM SE wal ks past JAMAL. G'i m expression.
PROM SE:

Grab up whatever dope we’ ve got
| eft and neet ne outside.

JAVAL:
Prom se-- Prom se, you don’t owe
t he guy.

JAVAL:
Yo, | seen this novie, man.

It don’t end well.

CUT TO
EXT./BRITT' s DRI VEWAY: NI GHT
HANSON has pi nned KENNY up agai nst the van and is choking him

DUVALL hol ds baggi es of dope, going through themto nmake sure
it’s all there.

PROM SE ( OFF):
Let hi m go.
HANSON conti nues choki ng KENNY, turns to snarl at PROM SE
HANSON:
You’' re next, Kkid.
PROM SE approaches slowy. He shows no enotion.
PROM SE:

( MORE)
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| know. Look, I'Il take care of
him Just take your stuff and go.

HANSON, arrogant, defiant.
HANSON:

Don’t give ne orders.

PROM SE:

Let hi m go.
| won't tell you again.

HANSON sm | es, brutally shoves KENNY to the ground near DUVALL

HANSON t urns towards PROM SE. HANSON produces a pair of
nunchucks that had been tucked into his wai stband and begi ns

expertly flailing them around.
PROM SE (ADULT) VO
Der ek Hanson was a soldier in the

U S. Arny Special Forces. A
martial arts instructor. He was

six foot two and 220 pounds.
PROM SE hol ds his ground. Shows no enotion.
PROM SE (ADULT) VO

| was fifteen years ol d.
Five foot six and 145 pounds.

PROM SE:
Look: don’t conme any cl oser.

HANSON | aughs at him continues towards him flailing the

nunchucks.

PROM SE raises his shirt, displaying the butt of the revol ver.

PROM SE:
Just stop where you are.

HANSON keeps coni ng.
PROM SE pulls the revol ver out.

( MORE)
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PROM SE:
You' re going to nake nme shoot you.
HANSON keeps com ng.
ANGLE: PROM SE's hand on the trigger.

| NT. / PROM SE' s HOUSE: DAY:
ANGLE: 8- YEAR OLD PROM SE: STARI NG at his HAND. Considering the
nonment .

[ BEE BUZZI NG under ]
CUT TO
EXT./BRITT' s DRI VEWAY: NI GHT
PROM SE, enotionless, aimng the revol ver.
VA CE (Wi sper):
Prom se. ..

CUT TO

JAVAL exits the house, baggies of drugs in his hands. Al arned.

JAMAL:
Prom se--1!!
SLAM CUT TO
BLACK.
[Silence for a beat. And then:]
[ GUNSHOT. LOUD. ]
GUNSHOT fades to silence. And then:
[ CAMERA SHUTTER; VERY LOUD. ]
SLAM CUT TQO

( MORE)
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FREEZE FRAME: KENNY’ s nug shot. Hair unkenpt, KENNY
beat en.
PROM SE (ADULT) VO
Kenny gave us up.

The cops barely | ooked at him and
he was on his back like a fish.
Put everything on ne and Janal .

SLAM CUT TO

HOLD: KENNY nmug shot side profile.
PROM SE ( ADULT) VO
I n exchange for his cooperation,
Kenny was sentenced to a few years
in reform school
SLAM CUT TO
HOLD: JAMAL’'s nmug shot. JAMAL with sarcastic scow ,
| ookin” at?”
PROM SE ( ADULT) VO

Jamal and | were tried as adults
and sent to the penitentiary.

SLAM CUT TO

HOLD: JAMAL nug shot side profile.
PROM SE (ADULT) VO

Jamal and Kenny pled guilty to
armed robbery, even though they
weren't armed and there was no
r obbery.

The charge was an alternative to
bei ng nanmed accessory to nurder
but the main purpose of the

( MORE)

badl y

“What you
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Pardoned

charge, however, was to guarantee
jail tinme for ne.

SLAM CUT TO

HOLD: PROM SE's nmug shot. No expression. No fear,
PROM SE (ADULT) VO

Their pl eading on arned robbery
meant that if | went to trial, ny
charge woul d automatically stick
at first-degree nurder. First
degree murder inplied intent,
which I didn’'t have, and didn't
allow for the fact that | was

pi nned down by a trained killer
tw ce ny size.

O the fact everybody there that
ni ght was in the wong.

HOLD: PROM SE nmug shot side profile.
PROM SE (ADULT) VO

If found guilty, | would face the
death penalty or life in prison
So, on a plea bargain, just weeks
before I turned sixteen, | pled
guilty to second-degree nurder.

There was no trial. | was
sentenced to ten to twel ve years
in the Colorado State
Penitentiary.

no anger.

SLAM CUT TO

| NSERT: a DOCUMENT:
DOCUMENT:
Nane:

Date of Birth:

( MORE)

52.



60.

Pardoned 53.

Li st of personal possessions:

| agree not to performacts of

sodony and understand that they
are a crime, punishable by the

state of Col orado.

Si gnature Dat e
CUT TGO

| NT. / FI SH TANK: DAY
This is a processing area for new prison arrivals. A dozen or

nore newly arrived CONVICTS waiting to be processed, hol ding
paperwor k, personal effects. Etc.

ANGLES: t hese CONVI CTS. Sone are SCARY DUDES. Tattoos, mnuscl es,
hostile | ooks. This is PR SON.

PROM SE and JAMAL, still in street clothes, await their turn for
cavity inspection. JAMAL is wired, nervous, putting up a tough
front for the others. PROM SE reads, ignoring him

[ BOUNCI NG BALL]
PROM SE (ADULT) VO
| didn’t feel anything.

| didn't feel scared. | didn't
feel sad. | didn't feel happy. |
had stopped feeling a long tine
ago.

JANVAL:

Yeah, well, this is about to be
real unpl easant...

And that finger up your butt deal ?
Get used to that.

PROM SE | ooks toward the source of the noise.

PROM SE (ADULT) VO

( MORE)
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| f you absolutely refused to
submt to this paper rape, you
were shipped to the state hospital
i n Puebl o. Sone of those guys
becanme part of an experiment with
a new drug call ed Thorazi ne that

| eft them not caring about
anyt hi ng.

This was a |lot |ike the Tuskegee
experinments or the Arny planting
smal | pox-i nfected “di sease

bl ankets” in trade itens so Native
Ameri cans woul d be kill ed.

ANGLE: what PROM SE sees: THE MEXI CAN
A MEXI CAN CONVI CT, wearing a red bandanna, bounces a rubber bal
of f of the staircase.

[ BOUNCI NG BALL]
THE MEXI CAN cat ches and hol ds the ball, the noise stops.
JAVAL gives the MEXICAN a “What’s up” nod. Making friends.
JAMAL:

[ Trying to butch up]
So, you get to play ball in here?

The MEXI CAN gl ares at JAMAL a m nute before grabbing his own
crotch, smling.

MEXI CAN:
Hel |, yeah, boy.
We play all kinds of ball in here.

The MEXI CAN smles at PROM SE. PROM SE | ocks his eyes on the
MEXI CAN, glaring at him

CUT TO

| NT. / PRI SON: DAY
JAMAL and PROM SE exit the processing area, now wearing prison
greens, carrying their personal effects.

( MORE)
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PROM SE and JAMAL have had their heads shaved: they are
conpletely bald. JAMAL, annoyed, rubs his bald head with one
hand.

JANVAL:

You kiddin' nme. You nust be
kiddin' nme. Man, ain't this a
bi t ch!

VWhat crime did ny hair commt?!?
PROM SE (ADULT) VO

| finished ny paperwork and got ny
nunber, 42885. It fit ne. It fit
me like nmy green shirt and pants
and ny Brogan shoes with the "V
cut in the heel.

| felt and | ooked |i ke a seasoned
convict. As if | knew this was
where |life would inevitably send
me.

GUARDS separate PROM SE and JAMAL, |eading JAMAL off. JAMAL is a
bit fearful

PROM SE (ADULT) VO

They put nme on the third tier
and Jamal on the first.

JANVAL:

Stay strong, man. | nean, if you
don’t, what's gonna happen to ne?

PROM SE gi ves JAMAL a “Stay up” look. Friends for life.
PROM SE (ADULT) VO

Everyone had thought that Jama

had been | eadi ng nme around because
he was older. But | knew | was
going to have to take care of this
boy.

CUT TO

( MORE)
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Pardoned 56.

| NT. / CELLBLOCK: NI GHT
PROM SE wal ks along the TIER, followi ng a GUARD. | NVATES turn
and watch, taunting/welcom ng the new neat.

PROM SE (ADULT) VO

|’d have to | ook after us both.

H GH ANGLE: PROM SE's POV: the cell block floor sonme 60 feet

bel ow. inmates wal king in single lines, inmtes |eaning over
railing on various tiers below. Promse' s feet protrude fromthe
railing.

DAD VO
Now?
CUT TO

| NSERT: JAPAN: DAD dangl es PROM SE over the roof.
CUT TO
| NT. / CELLBLOCK: NI GHT
PROM SE sits on his bunk in his cell as the door slides shut.
PROM SE |ies down on the bunk, staring out into space.
ANGLE: in CLOSE: PROM SE s EYE.
VO CE (Wi sper):
Prom se. ..

PROM SE scanpers up, looking this way and that. He has finally
heard t he voi ce.

PROM SE (ADULT) VO

Three tines | heard the voice
cal l.

VA CE (Wi sper):

Prom se. ..

( MORE)
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PROM SE (ADULT) VO

| knew | wasn't asleep, so |
couldn't be dream ng but | also
couldn't figure out where the
voi ce was comng from | just

heard it.
PROM SE | ooks around, his stoicismnonentarily broken. Then he
i es back down agai n.

PROM SE (ADULT) VO

No one el se seened to hear it. And

| couldn’t risk being seen as a

lunatic nmy first night.
PROM SE curls up defensively in fetal position, tugging his

pillow around his ears.
PAN BACK AND AWAY

PROM SE (ADULT) VO

| hadn't realized the voice
in ny ear was God.

FADE OUT

—30 —
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